
Although from a musical family, Philip Burditt did not 
originally plan to follow music as a career. Born and 
brought up in Northamptonshire, he studied music at 
school and university before working in the family 
business. There, Philip became involved in sponsoring a 
championship brass band, and when the family business 
was sold decided to devote his time fully to music.  

Originally and mainly a bassoonist, he also plays 
saxophones, euphonium and bass guitar and has played in 
and directed many ensembles, from brass and concert 
bands to choirs, orchestras and rock bands. 

Philip conducts three bands (two in Northamptonshire 
and the Abingdon Concert Band) and is a tutor and 
conductor on wind band courses held at Knuston Hall in 
Northamptonshire. He runs a wind quintet and 
provides recording and sound reinforcement services to 
bands, orchestras and other ensembles. 

From this year, composing will be a more pressing 
demand on Philip’s time. Naturally, he specialises in 
music for wind instruments, and is currently writing a 
piece celebrating the life and times of a steam turbine.  
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Tonight’s concert will be recorded for future CD release 

For further information about purchasing band recordings, 
please contact: play@abingdonconcertband.org.uk 

Recordings of two of our recent performances are 
now available to buy on limited edition CDs, on sale 
during the interval and after tonight’s concert, as 
well as by mail order from our website… 

Carols at Millets Farm 
We will be entertaining the Christmas 
shoppers, and raising money for future band 
projects from 11am to Noon and 2 to 3pm on 
Saturday 4 &11 December... 
 
Saturday 19 March 2005 
Our regular Spring concert, performing as part 
of the Abingdon Arts Festival… 
Baptist Church, Ock Street, Abingdon 

Holst · Elgar · Binney · Woolfenden · Coates 



Passacaglia in G minor GEORGE FREDERIC HANDEL 
 arr. Ivan Phillips 
This arrangement of a Handel keyboard passacaglia – variations on 
a ‘ground bass’ – is just the sort of work on which brass and wind 
bands used to thrive before the early twentieth century, when 
original band works began to establish themselves (see our next 
piece!). It displays both imposing solidity and contrapuntal interest. 

Suite in Eb for Military Band GUSTAV HOLST 
Holst wrote his two Suites for military band, respectively in Eb 
and F, just before World War One. They were among the earliest 
original works written specifically for the British military band, 
which was then just beginning to settle into the form we’ve known 
for the past 80 years or so. 

There are three movements, all based on the same theme. 
This theme is original, and quite unmissable, as it naturally 
recurs several times, right way up and upside down, in the 
opening chaconne (a chaconne is more or less the same thing as 
a passacaglia). The second movement is an intermezzo, whose 
central section uses – rather freely – a folk melody from 
Somerset (I’ll love my love). A rousing march rounds things off. 

Rhapsody on an English Sea Song STUART JOHNSON 
This is a short, humorous fantasy on What Shall We Do With The 
Drunken Sailor? As often in such light-hearted pieces, the fun 
briefly gives way in the middle to a more serious interlude, but 
soon returns to round off the work off in boisterous mood. 

Serenade, op. 22c DEREK BOURGEOIS 
Derek Bourgeois, who apparently likes his surname to be 
pronounced Burgess, is the very model of a modern composer. After 
impeccable training at Cambridge University and the Royal College 
of Music, and thirteen years as a university lecturer at Bristol, he was 
from 1984 director of music for the National Youth Orchestra. 
Throughout his career he has written attractive music of thorough-
going usefulness and wide appeal. His output includes music for 
school orchestras, incidental music for TV series, and some well-
crafted orchestral and chamber works. This short three-minute 
Serenade was written for a friend as a wedding present, and is 
immediately attractive, though not without its rhythmic complexities. 

London Every Day ERIC COATES 
In his day Eric Coates was the most highly regarded of light music 
composers, much admired by ‘serious’ composers such as Elgar 
and Bliss. Several of his works have become almost as much part of 
our heritage as Jerusalem or the Pomp and Circumstance marches, 
for example The Dambusters march, By a Sleepy Lagoon (the 
signature tune of Radio 4’s Desert Island Discs), and the 
Knightsbridge March from the last movement of tonight’s work.  

The three movements of London Day by Day are: i Covent 
Garden, a bustling movement whose middle section incorporates 
Cherry Ripe, a ‘traditional English’ tune in fact written in the early 
nineteenth century by an English composer of German parentage; ii 
Westminster, a ‘meditation’; and iii Knightsbridge, the trio of which 
was the signature tune of the BBC Radio programme In Town 
Tonight, which was a close as we got in the 1930s and 1940s to the 
‘celebrity interview’ á la Michael Parkinson. 

~ interval of twenty minutes ~ 

Gordian Knots (for Clarinet Choir) GUY WOOLFENDEN 
This was written in 1995, the centenary of the death of Henry 
Purcell. It is base on Purcell’s incidental music to a play, The 
Gordian Knot Unty’d. 

English Suite CLARE GRUNDMAN 
Clare Grundman (who is male) is the doyen of American band 
composers and arrangers. He is a complete master of his craft, 
even if he sometimes lapses into certain idiosyncratic clichés – 
which, you could say, make his work instantly recognisable. He 
certainly makes an attractive package of these four British 
traditional songs: I The Oak and the Ash; II Barbara Allen; III 
The Girl I Left Behind Me; and IV The British Grenadiers. The 
harmonisation of Barbara Allen is particularly full and satisfying.  

Emerald Breeze MALCOLM BINNEY 
Written in 1994 for the South Norfolk Youth Symphonic Band, 
this is a short piece of generally ‘easy listening’, apart from a 
strikingly turbulent episode in the middle. 

Salut d’amour (Love’s Greeting) EDWARD ELGAR 
This lavender-scented salon piece is very much of its period – 
Elgar wrote in 1888, the year before he got married. His equally 
famous Chanson de matin and Chanson de nuit were written at 
about the same time, and these three perfectly-crafted 
miniatures served as models of a style of light music that 
remained popular for nearly half a century. 

Enigma Variations EDWARD ELGAR 
A British audience needs little or no introduction to Elgar’s 
Enigma Variations. They were dedicated to ‘my friends pictured 
within’, first performed in 1899, and secured Elgar’s position as 
a major musical force in this country and abroad. 

This excellent American band arrangement presents the 
introductory them and six variations, of which we are playing 
five: i C.A.E. (Elgar’s wife Caroline); ii W.M.B. (W.M. Baker) – 
clearly a man of choleric temperament; iii R.P.A. (Richard P. 
Arnold) – whose manner was more deliberate; iv G.R.S. (G.R. 
Sinclair) – organist of Hereford Cathedral, whose lively bulldog 
Dan hogs the limelight in this variation, bounding down the 
steep banks of the River Wye near the Cathedral, falling in, 
getting out, growling, and shaking himself; v Nimrod (A.J. 
Jaeger) – Elgar’s editor at Novello’s, his publishers – Nimrod 
has long established itself as a piece of public ‘solemn music 
for appropriate  state occasions. 

Pomp & Circumstance, no. 4 EDWARD ELGAR 
Elgar’s five Pomp and Circumstance marches have done a 
great deal to establish an obscure Shakespeare quotation in 
the minds of English-speakers (‘Farewell … pride, pomp and 
circumstance of glorious war.’ – Othello, III. 3). Four of the 
marches were written during King Edward VII’s reign, and 
numbers 1 and 4, much to Elgar’s chagrin, attracted words by 
an establishment hack versifier, Arthur C. Benson. Rather than 
fret about Benson’s ‘imperialist’ words, we should rather just 
enjoy one of the finest concert marches ever written, and 
accept the words as a product of their time. 

Concert notes by BOB ECCLES 

The wind orchestra, or concert band, has evolved over 
several centuries from the small wind bands used for 
military music and outdoor entertainment. What we 
would recognise as today’s wind band came to life in the 
nineteenth century when instrument makers invented 
new instruments and new sizes of existing instruments to 
give bands full treble-to-bass ranges of single-reed, 
double-reed and brass families. Many of those 
instruments are now footnotes in history (sarrusophones 
and ophicleides, for example) but the survivors - 
saxophones of all sizes, alto and bass clarinets, 
euphoniums and tubas have found a permanent place in 
today’s concert bands. 

Because there weren’t full-size wind bands in Handel’s 
day, outdoor music like the music for the Royal Fireworks 
simply used lots of the instruments then available - mainly 
oboes, bassoons and horns. The music was written in pretty 
much the same way for strings or winds. Our Handel 
Passacaglia is, in fact, arranged from a keyboard piece. Even 
when full bands became the accepted norm, it was 
customary to arrange most of the music for them from other 
sources - opera, symphonic music, keyboard and choral 
works have all been ransacked for suitable pieces. 
Nowadays, of course, there are many composers writing 
specifically for wind ensembles and tonight’s programme 
mostly features this type of music. But there are many fine 
arrangements of music that are good to play and to listen to, 
so we include a selection of these, too. 

Beyond all the pieces having English origins, there is no 
particular theme to tonight’s concert but it is a showcase, 
and comparison, of original wind pieces and 
arrangements. In Guy Woolfenden’s Gordian Knots the 
clarinet choir format contrasts nicely with the full-band 
sound. However, the range of tone colours in the full-
band pieces is hardly less impressive, and the sound of 
the Abingdon Concert Band in full cry will surely be an 
aural feast. Coates’ London Suite gives the first half a 
rousing end, and the Knightsbridge March from it gives 
us the title for the concert - ‘In Town Tonight’ being the 
radio programme it introduced for many years. We end 
the concert with another march, this time unashamedly 
part of a ‘best of Elgar’ selection. 

PHILIP BURDITT (Conductor)  


