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Welcome to our 30th Anniversary concert, Thank you for the Music. You 
probably know that most of our concerts are ‘themed’, and I thought at 
first it would be easy having hardly any theme at all for this concert beyond 
what has connections with the last thirty years. Of course, it turned out that 
almost anything is connected in some way and it was difficult to cut down 
the suggestions to what we could fit into an evening.

Star Wars Saga was a must. This splendidly arranged selection is one of the 
very best film score adaptations for band, it is ‘of the period’, and it makes a 
fitting finale for the concert. Colonial Song and the Dvořák fell into place to 
give the brass a breather before Star Wars.

Mamma Mia! and Queen in Concert were good choices to capture the mood 
of the time in the 1970s when the band came into being, but most of the 
other pieces could have been replaced many times over with choices equally 
engaging and appropriate. However, choices have to be made. English Folk 
Song Suite and Stephenson’s Rocket slipped in as examples of fine music written 
specially for band, while Light Cavalry Overture and Spitfire Prelude and Fugue 
are firm favourites, the latter being from that select group of ‘biggies’ that are 
really suited to opening a concert rather than closing it. 

Mack and Mabel has been more popular with brass bands than wind bands, 
so including it is a glance back at my own involvement with brass bands. I 
feel sorry for it too, such great music not played as often as it might be (largely 
because although you can finish an opera knee-deep in corpses, heroines of 
musicals dying is bad box office).

Finally, ‘the show ain’t over till the fat lady sings’. It’s highly likely we may 
introduce a surprise or two before, during or after this lot. 

Philip Burditt
Musical Director, Abingdon Concert Band
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Spitfire Prelude & Fugue William Walton (1902–1983)
The quarter-century or so from the mid-1930s to the early 1960s was a vintage period 
for British film music. Nearly all the finest British composers active during that period 
were commissioned to write scores for some of the best productions of the day. The 
composer who got more commissions than most, and certainly some of the choicest 
ones, was William Walton. By general consensus his finest film scores are those for the 
Shakespeare films, Henry V (1944), Hamlet (1947) and Richard III (1955), and the score 
from which the Spitfire Prelude & Fugue are taken, The First of the Few (1942), the story of 
RJ Mitchell’s development of the Spitfire fighter plane and its eventual deployment in 
air combat in the early years of the Second World War.

The Prelude consists of a fanfare and march ‘cantabile e sostenuto’ in Walton’s Corona-
tion March manner. It occurs in the film at moments of the Spitfire’s triumph, anticipated or 
achieved. The Fugue, after an opening flourish, sets up an insistent rhythm which, in the 
film, enhances the urgency of many scenes (RJ Mitchell was always working against time 
and rapidly advancing ill-health from overwork). There is a quiet interlude with a pensive 
violin solo, and then the Fugue returns with gathering urgency. Finally, the ‘march’ of the 
Prelude breaks in the home key.

English Folk Song Suite Ralph Vaughan Williams (1872–1958)
Vaughan Williams was a major figure in the revival of interesting English folk song in the 
early twentieth century, a time when composers realised that progressive urbanisation and 
industrialisation had almost brought about its extinction. The Folk Song Suite was one of the 
first to be written, in 1923, specifically for ‘military band’ (Gustav Holst’s two suites pre-
ceded them by a few years, and they too are in effect ‘folk song suites’).

The first and last of the three movements are both entitled March, and the last is sub-head-
ed Folk Songs from Somerset. This indicates where they were collected rather than an exclusive 
place of origin: all the tunes, or close variants of them, were known over most of England.

Overture: Light Cavalry Franz von Suppé (1819–1895)
Suppé had a long career, both as a composer of light opera and as conductor, successively, at 
most of the numerous Vienna theatres that specialised in the genre.

A pity, then, that he is now remembered only for the overtures to a handful of his mostly 
very successful output – and it’s long been left to brass and wind bands to give these overtures 
an occasional airing. It’s a good half-century or so since they were regularly played at orches-
tral concerts. Which is a pity, as Suppé was a consummate man of the theatre, who understood 
what made a good overture. The imposing introduction, the Hungarian Gypsy interlude and, 
above all, the galloping ‘major’ theme make Light Cavalry particularly memorable.

Queen in Concert    Queen arr. Jay Bocook
Those English rockers who carved a unique niche in pop and rock history are featured in 
this Jay Bocook medley for concert band. Each tune is given a new twist, blending classical 
and rock styles together. The selection includes: We Will Rock You; Another One Bites The Dust; 
Bohemian Rhapsody and We Are The Champions. 

Stephenson’s Rocket Nigel Hess (b. 1953)
This concert overture is a portrait of George Stephenson and of his pioneering locomotive, 
and of the celebrations which accompanied the opening of the Manchester and Liverpool 
railway in September 1830 (after a year or two of what these days we’d call Research & 
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Development). The ‘Rocket’ became the first passenger hauling train, achieving a top speed 
of about 36 mph – and we mustn’t underestimate the wow factor of that in the 1830s. 

The more romantic-sounding episodes of the overture are intended as an allusion to 
Stephenson’s reputation as a bit of a lady-killer. Stephenson’s Rocket was commissioned in 1991 
by the North Hertfordshire Wind Orchestra, whose then conductor was a direct descendant of 
George Stephenson. 

~ interval ~

Mack and Mabel  Jerry Herman (b. 1933) arr. Robert Ely
Jerry Herman, who in the 1960s scored two remarkable successes in the musical theatre with 
Hello, Dolly and Mame, had a more ambiguous success in 1974 with Mack and Mabel. The 
music has established itself (on disc) better than the show as a whole, probably because the 
show’s ‘heroine’ loses her life – never the best way to guarantee that the audience goes away 
happily humming the hits. 

Mamma Mia! the musical   Björn Ulvaeus & Benny Anderson 
arr. Peter Kleine Schaars

This compilation (like the musical itself, which came out in 2000) includes most of ABBA’s 
remarkably durable 1970s hits: Dancing Queen; I do, I do, I do, I do, I do; Knowing Me, Knowing 
You; Mamma Mia; Waterloo and Money, Money, Money. 

Colonial Song     Percy Grainger (1882–1961)
This piece was published in wind band form at about the same time as the Vaughan Williams 
work we are also playing tonight. Bands from all over the English-speaking world – at any 
rate the more forward-looking ones – were then beginning to seek out and commission 
original compositions, and become less reliant on arrangements. Percy Grainger was to 
become one of the foremost composers for wind band. 

The ‘Colonial’ in the title refers to Grainger’s Australian origins rather than the American 
citizenship he took in 1918, after a short spell as a US army bandsman in World War I (a long 
way from the front). 

Moderato, quasi marcia from Serenade Op 44. Antonín Dvořák (1841–1904)
Dvořák’s Serenade is one of the gems of wind music. It was originally written for a small wind 
group of pairs of oboes, clarinets and bassoons, plus contrabassoon, three horns, cello and 
bass, so an arrangement for full wind band alters the character of this fine work very little. 

The movement is headed Moderato quasi Marcia. The march opens and closes it, and in 
contrast there is a richly romantic middle section.

Star Wars Saga  John Williams (b. 1932) arr. Johan de Meï
Star Wars was one of the blockbusting films of the 1970s – ‘a great work of popular art, fully 
deserving the riches it has reaped’, according to one critic, though inevitably that opinion was 
not universal. The film, and its re-release in 1997, twenty years after the original, certainly 
grossed a lot of money, and also attracted many awards, including both an Oscar and a BAFTA  
award for John Williams, whose score is incontestably one of the classics of film music.

Concert notes by Bob Eccles
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We would like to thank the following companies for their support of the band: 
Blackwell Publishing Ltd, Oxford WG Powell Ltd, Oxford
Frosts at Millets Farm, Frilford Tesco, Abingdon
Dawsons, Abingdon Newbury Building Society, Abingdon

If you would like to sponsor the band, or advertise in our programmes, please email  
play@abingdonconcertband.org.uk for details...

Philip was born in and has spent most of his life in Northamptonshire, 
currently living in Wellingborough. After studying music at the University of 
Manchester he joined the family business, returning to full-time music when 
the business  was sold in 2000. 

Now busy as a conductor and composer, he especially enjoys conducting 
wind ensembles and composing for performers he knows. In the last few years 

a number of works for large and small wind groups have appeared and in the course of 2006 
Suffolk Folk Songs and Driving in Florence, both for small forces, were premiered. Rhapsody on 
Medieval Carols and Mr. Geoffrey, both for concert band, were commissioned and premiered by 
the Northampton Concert Band. Works in progress at the moment include Loch Ness, variations 
for concert band and Divine Wind, which explores the Japanese Kamikaze phenomenon.

Currently directing bands in Bicester and Northampton as well as the Abingdon Concert 
Band itself, Philip still finds time to play various instruments and bands and in his own classical 
wind quartet, Rondo, providing elegant background music for parties and functions.

2007 marks Abingdon Concert Band’s 30th anniversary. The was originally formed by Alan 
Bolder (still playing Eb Clarinet in the band) and Derek Jones as  Abingdon Military Band 
in 1977. The term ‘military band’ does not mean an army band – in fact it simply denotes a 
band consisting of the same mix of instruments as laid down for the army bands after the 
Crimean War. In 1988 the Band formally changed its name to Abingdon Concert Band. This 
name remains to the current day and reflects the varied music that we play – our repertoire 
includes the traditional military style marches but also much more besides. Conductors over 
the years have included Derek Jones, Anthony Sadler, John Morgan, Ted Smith, Mike Pegram, 
Harold Elmey, Vicky Hemmings and David Wirdnam. 

We are now under the baton of the talented Philip Burditt who is proving to be a great 
inspiration to the band. We know we have a loyal band of followers and want to thank 
you all for your support over the years. We are continually seeking your feedback on our 
programmes, so please do give us your comments, either through the feedback forms, or 
verbally to any of the band members during the course of the evening. We are also seeking 
to reach new audiences, so please spread the word about the exciting programme of events 
we have planned during our 30th year. We look forward to seeing you at these. 

sponsors
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A potted history of Abingdon Concert Band would be incomplete without further mention 
of Anthony Sadler to whom the band owe so much. Anthony has conducted the band for 
a total of 18 years (1980–1989, 1990–1998 and again for a short time leading up to January 
2003). Originally from Chesterfield,  Anthony trained as a teacher at Chester College, and 
later studied music at Dartington College. His career has taken him around the country, 
including time Somerset and Peterborough, before settling in Abingdon. 

His musical background is second to none, and besides playing to a high standard himself, 
he has taught clarinet and saxophone at a number of schools in the area including St Edwards 
Oxford, the Convent School, Abingdon School and the School of St Catherine and St Helen, in 
addition to tutoring a number of private pupils. Anthony’s role as conductor of the Abingdon 
Concert Band does not really do justice to the many other contributions he has made to the 
running of the band over the years. In fact tonight Anthony is playing the band’s timpanis 
which were purchased in 2006 with funding from the Lottery Awards for All Scheme!  Married 
to Margaret, who plays clarinet in t band, they have the one son and four grand children.  

anthony sadler
Profile by Roger Wilkinson, Chair

For the loan of music for this performance we extend our thanks and appreciation to:
Abington Wind Band, Northampton (www.abingtonwindband.org.uk)
Northampton Concert Band (www.northamptonconcertband.org.uk)

acknowledgments

Can your business see the value in this space? 

Want to advertise in our programmes for an  
entire season at competive rates?

Starting at just £50
(includes 2 complimentary tickets to each indoor concert)

Email play@abingdonconcertband.org.uk for details...
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The band would like to thank David Clarkson and other volunteers  
for their help at the door  and serving of refreshments. 

Flutes & Piccolos
Claire Wells
Thomas Shepherd
Amy Williams
Rachel Turner 
Sarah Cronin
Janet Johnson

Oboe
Henry Carter 

Bb Clarinets
Kathy Wilcox
Mary Falvey 
John Caldicott
John Needham
Kalinda Francomb 
Stephen Atkinson
Margaret Sadler
Mark Nightingale

Eb Clarinet
Alan Bolder 

Alto Clarinet
Amanda Harrison

Bass Clarinet
Ruth Clarkson

Bassoons
Bob Eccles
Martin Bowman  

Alto Saxophone
Sandy Wallis
Carlos Lam

Tenor Saxophone
Roger Wilkinson

Baritone Saxophone
David Colven

Cornets & Trumpets
Judith Atkins
Brenda Rockall
Chris McCaw 
Brian Campbell 
Margaret Cutting

Trombones
Norman Ballard
Charles Malcolm
Rita Rattray

Euphonium
Ann Zebedee

Bass Guitar
Lindsay Higgs

Percussion
Anthony Sadler
Mark Robson

Abingdon Concert Band would like to thank Blackwell Publishing Ltd and Digipress.co Ltd 
for generously providing the printing of the programmes and posters.

9 June 2007 Anniversary Playing Day & Informal Concert
Philp Burditt and Stephen Bell conduct a day of music making and fun,  

to be followed by an informal performance. 
Manor Preparatory School, Abingdon; 10am  until 5pm. See our website for further details

15 July 2007 Summer Proms, Wallingford Castle Grounds, 3pm

29 July 2007 Summer Proms, Henley Mill Meadows, 2.30pm

13 October 2007 Abingdon does the Proms: Two Bands, One Bar & You
Joint concert with Abingdon Town Band. Abingdon Guildhall, 8pm

1 December 2007 Carols at Christmas, Millets Farm, To be confirmed.

8 December 2007 Carols at Christmas, Millets Farm, To be confirmed.

15 December 2007 The Festival of Christmas
Venue to be confirmed, 7.30pm

tonight’s performers
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