
 
Tonight’s 
Performers 

 
Clarinets 
Kathy Wilcox 
Mary Falvey 
Margaret Sadler 
Linda Haggarty 
Stephen Atkinson 
Mark Nightingale 
Helen Gillingham 
Alistair Brown 

Oboe 
Judith Agnew 
Alex Merckx 

Flutes 
Hilary Treavis 
Thomas Shepherd 
Nicola Spiller 

Eb Clarinet 
Alan Bolder 

Alto Clarinet 
Amanda Harrison 

Soprano Sax/Clarinet 
Sarah Lipscomb 

Saxophones 
Sandy Wallis 
John Needham 
Andrew Mitcham  
David Colven 

Bassoon 
Bob Eccles 
Martin Bowman 

 

Cornets 
Margaret Cutting 
Eileen Sykes 
Judith Atkins 
Alex Ritchie 

Trombones 
Norman Ballard 
Julian Hawes 
Ken Bownes 

Tuba 
Alan Sykes 
Malcolm Ross 

Percussion 
Mark Robson 

 

 

For your listening pleasure! 
Live Concert Recordings 

 

 

Recordings of two of our recent performances are now 
available to buy on limited edition CDs, on sale during the 
interval and after tonight’s concert, as well as by mail order 
from our website… 
Tonight’s concert will be recorded for future CD release 

For further information about purchasing band recordings, 
please contact: publicity@abingdonconcertband.org.uk 

 

 

And Our Next Concert… 
Dates for your diaries 

 

Saturday 5 June 2004 
Concert, Kennington Village Hall, Oxfordshire 
 
Sunday 13 June 2004 
Outdoor Event, Abbey Meadows, Abingdon 

 
 
 
 

Gallimaufry /gali’mo:fri/ n. (pl. –ies) 
a heterogeneous mixture; a jumble or medley.  

[French galimafrée, of unknown origin] 
 
 
 
 

Conductor 
Philip Burditt 

Saturday 27 March, 7:30pm 
St Michael’s Church, Abingdon 

Tickets £6 (£5 concessions) 

Tonight’s concert is sponsored by Mays Carpets 

www.abingdonconcertband.org.uk 
 



 
 

 
Concert Programme 
Gallimaufry: a Concert of Music 

 

Stage Centre GOFF RICHARDS (b. 1944) 

Andante Cantabile PIOTR ILYICH TCHAIKOVSKY (1840–1893) 

This Andante Cantabile, the slow movement of Tchaikovsky’s first string 
quartet, has become familiar through all kinds of transcription, like this 
one. Its irresistibly vocal if oddly asymmetrical melody is one of the 
composer’s most memorable, and a superb example of rich and varied 
harmonisation of a recurring theme. There is a more agitated central 
section in a comparatively remote key. 

Serenade Op.44 ANTONIN DVOŘÁK (1841–1904) 

Dvořák’s Serenade is one of the gems of wind music. It was 
originally written for a small wind group of pairs of oboes, 
clarinets and bassoons, plus contrabassoon, three horns, cello 
and bass, so an arrangement for full wind band alters the 
character of this fine work very little. 

The movement is headed Andante quasi Marcia. The march opens 
and closes it, and in contrast there is a richly romantic middle section. 

Singin’ in the Rain NACIO HERB BROWN (1896–1964) 

Nacio Herb Brown was a almost exact contemporary of Cole 
Porter. He didn’t, however, share Porter’s wealthy, patrician, 
metropolitan East Coast background – he was born in a tiny 
Wild West frontier town in Arizona, where his father was the 
sheriff. Nor was he anything like as polished or fertile a 
songwriter as Porter, but a handful of his tunes are still heard: 
You were meant for me, The Wedding of the Painted Doll, and 
above all this evergreen number from the 1952 film of the same 
title. Gene Kelly’s dance routine to Brown’s music can fairly be 
described as one of the cinema’s all-time classic moments. 

Prelude, Siciliano & Rondo Sir MALCOLM ARNOLD (b. 1921) 

Sir Malcolm Arnold was a professional trumpeter early in his career. 
This work is a band version of what started life as his first Little Suite 
for Brass, Op. 80, written in 1963. It shows many of Arnold’s attractive 
traits – a tongue-in-cheek ceremoniousness alongside great energy in 
the first movement, tenderness with jokily heavy-handed 
interpolations in the second, and in the finale, a rip-roaring tune 
featuring now and then the characteristic ‘smears’ which Arnold likes 
so much to decorate his melodies with. 

interval 
twenty minutes 

On the Quarterdeck KENNETH ALFORD (1881–1945) 

‘Kenneth J. Alford’ was the pen-name of Major F.J. Ricketts, whose 
career as a bandmaster, with both Army and Marine bands, ran from 
1908 until about a year before his death. Alford is widely thought of as 
‘the British Sousa’. While his marches may not have the ebullience 
and sheer swagger of Sousa’s, they have a compensating subtlety of 
melody, counterpoint and instrumentation. On The Quarterdeck dates 
from 1917, and is in a bouncy 6/8 time (a fondness for which Alford 
had borrowed from Sousa). 

Sandpaper Ballet LEROY ANDERSON (1908–1975) 

Devotees of good light music, particularly those of a certain age, will be 
familiar with Leroy Anderson’s considerable output of skilfully-written 
and often quirkily-titled light pieces: The Waltzing Cat, The Syncopated 
Clock, Plink Plank Plunk, The Typewriter (long used as the signature 
tune of Radio 4’s The News Quiz), and this Sandpaper Ballet, written in 
1954. The titles of all these works give some idea of the novel effects 
displayed in them, eg. pizzicato strings in Plink Plank Plunk, a glissando 
miaow in the The Waltzing Cat, a typewriter (with bell) used as a 
percussion instrument. The Sandpaper Ballet is part tap dance, part 
soft-shoe shuffle, and the rhythmic interest is supplied by the 
commodity specified in the title. 

The Grasshoppers’ Dance ERNEST BUCALOSSI (1859–1933) 

The ‘characteristic piece’ or, as The Grasshoppers’ Dance is headed, 
the ‘descriptive piece’ was the mainstay of light music composers 
from the beginning of the form in the last decade of the nineteenth 
century. The Grasshopper’s Dance is far from being the most curious 
of titles to be found in the repertory, as composers strove to tickle 
their audiences’ fancies with ever more exotic programme music (see, 
for example, the titles of some of Johann Strauss II’s waltzes). 

The Grasshoppers’ Dance, for all its light weight, has worn remarkably 
well. It’s frequently drawn on to serve as background music to all kinds 
of films, TV programmes and cartoons, and has proved perennially 
popular as an accompaniment to children’s ballet classes. 

Suite française DARIUS MILHAUD (1892–1974) 

This work is a wind band classic. Milhaud, one of the most prolific and 
inventive of twentieth-century French composers, wrote it in 1944 in 
wartime exile in California, intending it for American high school bands. 

We shall be playing three of the original five movements: I Normandie, 
a bouncy rustic movement; IV Alsace, a slow movement with 
suggestions of Protestant hymnography; and V Provence – and no 
musical portrayal of Provence is complete without an evocation of the 
pipe and tabor so characteristic of public music making in that region, 
of which Milhaud was a native. 

Il postino LUIS BACALOV (b. 1933) 

Il postino (The Postman) was a whimsical Franco-Italian film first seen in 
1994. Unusually for a film of such origins, it gained no small acclaim in the 
English-speaking world, winning a BAFTA award for the year’s best foreign 
film. It also won the composer – who is of Argentinian birth but has long 
worked in Italy – an award for the score. 

Gallimaufry GUY WOOLFENDEN (b. 1937) 

Guy Woolfenden spent most of his career as resident composer and 
director of music at the Royal Shakespeare Theatre at Stratford, so 
he’s naturally had plenty of experience of writing ‘Tudorbethan’ 
pastiche. Gallimaufry consists of six movements of just such pastiche: 
I Church and State; II Inn and Out; III Starts and Fits; IV Father and 
Son; V Advance and Retreat; and VI Church and Status Quo. 

In his career at Stratford, Guy Woolfenden achieved the curious 
distinction of being the only composer ever to have written incidental 
music to all thirty-seven of Shakespeare’s plays, to some of them 
more than once. 

Concert notes by BOB ECCLES 

 

Conductor 
Philip Burditt 

 

Although from a musical family, Philip Burditt did not originally plan to 
follow music as a career. Born and brought up in Northamptonshire, 
he studied music at school and university before working in the family 
business. There, Philip became involved in sponsoring a 
championship brass band, and when the family business was sold 
decided to devote his time fully to music.  

Originally and mainly a bassoonist, he also plays saxophones, 
euphonium and bass guitar and has played in and directed many 
ensembles, from brass and concert bands to choirs, orchestras and 
rock bands. 

Philip conducts three bands (two in Northamptonshire and the 
Abingdon Concert Band) and is a tutor and conductor on wind band 
courses held at Knuston Hall in Northamptonshire. He runs a wind 
quintet and provides recording and sound reinforcement services to 
bands, orchestras and other ensembles. 

From this year, composing will be a more pressing demand on 
Philip’s time. Naturally, he specialises in music for wind instruments, 
and is currently writing a piece celebrating the life and times of a 
steam turbine.  

PHILIP BURDITT 


